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WOMEN
who wrote as men
Y©� �c®v©^ �b©c� v{�©p� �c�b ¡ r¡v'� v¡r© �{ [© �©¡^ ¡� ¡pp. �©�© ¡�© �b©c� a¡\©�, �b©c� �©¡p v¡r©�, ¡v^ �b© �{�o �b¡�

{��pc�©^ �b© ^c�®�c�©.

"L��� …  W� �¹e� W  �}W�."
—  V I R G I N I A  W O O L F,  A  R O O M  O F  O N E ' S  O W N

George Sand

Currer Bell

James Tiptree Jr.

Vernon Lee
SAND ELIOT BRONTËS SHELDON NORTON PAGET SAND
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E X H I B I T  A  —  M O T I V E

Why hide behind a man's name?
Not one reason but three, recurring across two centuries of publishing.

M O T I V E  0 1

Prejudice
Work signed by a woman was routinely dismissed as trivial

"lady's fiction." A man's name meant being judged on the page

alone.

M O T I V E  0 2

Privacy
A pen name kept a wall between public authorship and
private life — scandal, politics, and unconventional
loves stayed off the title page.

M O T I V E  0 3

Genre
Realism and science fiction were read as men's territory.

Entering as a woman often meant not being let in at all.



PHOTOGRAPH  ·  GEORGE  SAND  IN  LATER  LIFE

Y© r{�� a¡r{�� ��©v\b v{�©pc�� {a b©� ^¡�, �b{�{®�¡�b©^ ¡Á©� ^©\¡^©�

{a ��[pc�bcv® �v^©� ¡ v¡r© �b© \b{�© ¡� ÈÍ.

PORTRAIT  ·  DANIEL  GAVARNI

1¡cv�©^ cv �b© �¡cp{�©^ r©v��©¡� �b© �{�©

�c�b{�� �b© �©�rc� ��¡v\© �© �c�©^.

L E A F  I  —  P A R I S ,  1 8 3 1

"the heart of a man and the mind of an angel"
—  V I C T O R  H U G O ,  A T  H E R  F U N E R A L

George Sand
H E R  N A M E  ·  A M A N T I N E  A U R O R E  D U P I N

ÍÇ v{�©p� ¡v^ ËÇ+ �{p�r©� r{�© — r{�© \©p©[�¡�©^ cv ��c�¡cv �b¡v ��®{ {� �¡p�¡\.

={�© r©v'� \p{�bcv® �c�b{�� �b© �© �c�©^ �©�rc�, ¡v^ �r{o©^ cv ��[pc\ �b©�© v{ �©�rc� \{�p^ ©�\��© c�.

J T{r¡v�c\-r{�©r©v� �©[©p �b{�© [{{o� �¡cp ¡®¡cv�� �b¡� r¡��c¡®© ^{©� �{ �{r©v.

J^�c�©^ �b© ��{�c�c{v¡p ®{�©�vr©v� ¡Á©� �b© ÚÎÊÎ T©�{p��c{v.
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PORTRAIT  ·  GEORGE  RICHMOND,  1860  ·  MET  MUSEUM

��¡�v ¡� �b© b©c®b� {a b©� �{�©��, Â�© �©¡�� cv�{ �b© �©v v¡r© �b¡� p©�

b©� �©¡pc�r [© �¡o©v �©�c{��p�.

PHOTOGRAPH  ·  c .  1881  ·  NPG

5¡o©v v©¡� �b© ©v^ {a b©� pca©, �b©v �b©

�b{p© �©¡^cv® �{�p^ ov©� �b{ 	pc{� �¡�.

L E A F  I I  —  W A R W I C K S H I R E ,  1 8 1 9

George Eliot
H E R  N A M E  ·  M A R Y  A N N  E V A N S

�©\p¡�©^ �¡� {v ��c�c¡p Â\�c{v cv "4cpp�  {�©p� [� �¡^�  {�©pc���" — �b©v ��{�© �©�c{�� �©¡pc�r �v^©� ¡ r¡v'� v¡r©.

T¡v �b© p©Á-�cv® =©��rcv��©� T©�c©� ¡� ©^c�{� cv ¡pp [�� �c�p©.

�c�©^ {�©vp� �c�b �bcp{�{�b©� S©{�®© �©v�� �©�©� — r¡��c©^ cv ©�©���bcv® [�� p¡�.

6�©^ �b© �{�^ "�{�" a{� r��c\ cv ¡v ÚÎÌÈ p©��©�, ¡ \©v���� ¡b©¡^ {a �b© \b¡���.
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THE  BRONTË  SISTERS  ·  BRANWELL  BRONTË,  1835  ·  NPG  LONDON

Jvv©, 	rcp�, ¡v^ Qb¡�p{��©, �¡cv�©^ [� �b©c� [�{�b©� — �b{ �©�{��©^p� ©�¡�©^ bcr�©pa a�{r �b© ®¡� [©��©©v

�b©r. 	p©�©v �©¡�� p¡�©� �b©� �{�p^ ��[pc�b ¡� �b�©© r©v.

L E A V E S  I I I  ·  I V  ·  V  —  H A W O R T H  P A R S O N A G E

Currer Bell →  CHARLOTTE BRONTË

Ellis Bell →  EMILY BRONTË

Acton Bell →  ANNE BRONTË

Y©c� l{cv� �{©��� ^©[�� ¡� "�b© �©pp�" �{p^ ©�¡\�p� �b�©© \{�c©� cv ÚÎÊÌ.

%v© �©¡� p¡�©�: �¡v© 	��©, =��b©�cv® �©c®b��, ¡v^ J®v©� S�©� — ¡pp ��[pc�b©^ ¡� r©v.

	^�\¡�©^ p¡�®©p� a�{r �b©c� a¡�b©�'� pc[�¡�� cv ¡v c�{p¡�©^ ?{�o�bc�© �¡��{v¡®©.

	�©v "��{v�¬" �¡� cv�©v�©^ — �b©c� ��c�b a¡�b©� �©r¡^© �b© a¡rcp� v¡r© a�{r 1��v��.
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PHOTOGRAPH  ·  ALICE  BRADLEY  SHELDON

Y© �{r¡v �\c©v\© Â\�c{v ��©v� ¡ ^©\¡^© ¡���rcv® �¡� ¡ r¡v — ¡v Jc� �{�\© r¡l{� ¡v^ ���\b{p{®c�� ��c�cv®

�v^©� ¡ v¡r© �¡o©v a�{r ¡ l¡� {a r¡�r¡p¡^©.

L E A F  V I  —  S C I E N C E  F I C T I O N ,  1 9 6 7

"ineluctably masculine"
—  C R I T I C  R O B E R T  S I L V E R B E R G ,  O N  H E R  W R I T I N G

James Tiptree Jr.
H E R  N A M E  ·  A L I C E  B R A D L E Y  S H E L D O N

J�r� ����p� {·\©�, �b©v Jc� �{�\© r¡l{�, �b©v ¡ ��cv� cv �b© Q�J, �b©v ¡ ���\b{p{®� 1b�.

Q�c�c\� �©¡^ �b© ��{�© ¡� �vrc��¡o¡[p� r¡p© — {v© \{r�¡�©^ "5c���©©" �{ �©rcv®�¡�.

Y© ÚÏÍÍ �vr¡�ocv® ���vv©^ �\c©v\© Â\�c{v ¡v^ c�� ¡���r��c{v� ¡[{�� b{� ®©v^©� �©¡^� {v ¡ �¡®©.
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PORTRAIT  ·  ANDRE  NORTON

J Qp©�©p¡v^ pc[�¡�c¡v a{� ©c®b�©©v �©¡�� �b{ ��{�© �\c©v\© Â\�c{v {v �b© �c^© — ¡v^ [©\¡r© �b© ®©v�©'� Â���

�{r¡v S�¡v^ �¡��©�.

L E A F  V I I  —  C L E V E L A N D ,  1 9 1 2

Andre Norton
H E R  N A M E  ·  A L I C E  M A R Y  N O R T O N

=©v� a���b©� �b¡v ¡ [�pcv© — p©®¡pp� \b¡v®©^ b©� v¡r© �{ Jv^�© cv ÚÏÉÊ.

1�[pc�b©^ ÈÚ v{�©p� [©a{�© �b© \{�p^ ¡³{�^ �{ ��c�© a�pp-�cr© cv ÚÏËÎ; ÚÉÇ cv ¡pp.

�c��� �{r¡v cv �b© 4\c©v\© �c\�c{v & �¡v�¡�� �¡pp {a �¡r©, Â��� a©r¡p© S¡v^¡pa ¡v^ 4�=J S�¡v^ �¡��©�.

P O W E R E D  B Y  B E N J A M I N  S T A F F O R D



PORTRAIT  ·  JOHN  SINGER  SARGENT

4¡�®©v� \¡�®b� b©� rc^-�b{�®b�, ��©\�¡\p©� ¡v^ ¡pp — ¡ �{���¡c� {a ¡v

cv�©pp©\� �¡�b©� �b¡v ¡ [©¡���, �bc\b c� ©�¡\�p� b{� �b© �¡v�©^ �{ [©

�©¡^.

PHOTOGRAPH  ·  VIOLET  PAGET

��©��©^ ¥ p¡ ®¡�]{vv©, ¡� �b© ^c^ ¡pp b©�

pca©.

L E A F  V I I I  —  F L O R E N C E

Vernon Lee
H E R  N A M E  ·  V I O L E T  P A G E T

�¡��©� {a ���©�v¡���¡p Â\�c{v ¡v^ ¡©��b©�c\ �b©{�� — ¡v^ �b© ��©^ �b© v¡r© <©�v{v �©© cv ��c�¡�© pca© �{{.

��{�®b� �b© S©�r¡v c^©¡ {a 	cva�bp�v® cv�{ 	v®pc�b, �b¡�cv® �b¡� �© v{� \¡pp "©r�¡�b�."

=�{�© ��¡�©p ©��¡�� ¡[{�� �b© ���\b{p{®c\¡p ©³©\� {a ¡ �p¡\© �¡�b©� �b¡v c�� �c®b��.

4c^©pcv©^ a{� {��{�cv® �b© �c��� ={�p^ =¡�; �©\{�©�©^ [� a©rcvc�� �\b{p¡�� cv �b© ÚÏÏÇ�.
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P O W E R E D  B Y  B E N J A M I N  S T A F F O R D

E X H I B I T  B  —  V E R D I C T

Y© r¡�o� \¡r© {³. Y© [{{o� ��¡�©^.
	�©�� ^c�®�c�© {v �b©�© p©¡�©� �¡� ©�©v��¡pp� pcÁ©^ — ¡v^ �b© �{�o {��pc�©^ �b© ��©l�^c\© �b¡� r¡^© �b© ^c�®�c�© v©\©��¡��.

F I N D I N G  0 1

�� �¡� v©�©� ¡[{�� �b© ��c�cv®
The same pages praised as masculine genius were written by

women. The reception changed; the prose never did.

F I N D I N G  0 2

Y© \¡v{v \{��©\�©^ c��©pa
Eliot, the Brontës, Sand — taught today under the names
they were born with, beside the men they once outsold.

F I N D I N G  0 3

Y©  �©��c{v c� ��cpp {�©v
Initials and neutral bylines still appear on covers today.

The calculation these eight women made has not fully

retired.
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Signed, at last, in her own hand
Eight women. Eight masks. One verdict.

Sand · Eliot · the three Bells · Sheldon · Norton · Paget — the pen was always hers.
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